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to give what they who call me a miser are so willing to spend on
themselves.
That good fellow of a guard (at La Sapini&re) whose daughter was
a "stylo-dact6nographe" spoke of the "chasses au long cows" in which
he had participated in his youth.23
26 April
Visit to the Louvre (new rooms) and to the Luxembourg with Em.,
in Paris for a few days. Excellent Utrillos.
Already one can be amazed at the public's craze, in the past, for
certain paintings that were then considered masterpieces. Lamentable
falling off. Of those that last and "hold up" there are very few that did
not at first seem paradoxical and almost monstrous. Those that pleased
at once by satisfying a passing taste on the part of the public have no
other interest now than that of revealing how transitory that taste was.
This is the way we see today, in literature, the plays of Dumas fits
and shall see tomorrow those of Bataille. There would be a great
educative value in being able to glance rapidly over the books of a
library as one can get an over-all view of the paintings of an epoch
grouped together on one wall.
Yesterday, after a meeting at rue Visconti where there were only
five of us (Desjardins, Jean Schlumberger, Du Bos, Fernandez, and I)
to make decisions about the decade of this summer2* - Charlie walks
back with me to the N.R.F. Constrained conversation, in which one
shelters from shock everything one used to talk of, everything dear to
one __ and the end of which is marked by Charlie's tipping his hat
ceremoniously. I do not know what I am to see in it: contempt? scorn?
need of emphasizing the distance that Charlie's conversion sets be-
tween us? And Charlie, seeing me keep my hat on (for such an attempt
at ceremony between us seems to me ridiculous), did he imagine on
my behalf contempt, coldness, need of emphasizing a feeling of su-
periority which is utterly foreign to me? . . . Had I in turn tipped
my hat to him, it seems to me that he could have seen in this salutation
nothing but irony. ... No, I see in that ridiculous gesture only an
instinctive and irresistible need of assigning himself the best part, and
what he takes for the desire for perfection; the need of being able to
say to himself: "With Gide, again, as with everyone, as always and
23   The regular term for stenographer or shorthand-typist is steno-dacty-
lographe; "chasses au long cours" would be "seagoing hunts," since the ex-
pression long cours is used only in connection with the sea.
24  This meeting was held at the Union pour h veriti to discuss the
program for the next session at Pontigny.